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221x380 72 5y IR pP9MpK ,2009-10, w1773, Horax X

23 Guy Avital, Expulsion, 2009-10, acrylic and collage on canvas, 221x380 22
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190X190X90 ,N27YN TP 12D LP™MIIN,2011,71AW 01D, DMLY DYIANR

Avinoam Sternheim, Black Horse, 2011, mixed media object, 190x190x90

70X50 17T NPAITTA 08T 127w D1Y¥n 2012, 0100, 1DIK Tyda

Gilad Ophir, Candlestick, 2012, black & white photograph, inkjet print, 70x50
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78x103 17T NPT iToDTiT /'[35'111'[‘” mY¥n 2010,0 P772IK, MDIN Tyba

Gilad Ophir, Object, 2010, black & white photograph, inkjet print, 78x103
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amxon ame MK QOIX ,148X124X31 ,iT11721 5172,2011,7187Y DY AN '[‘(‘7['[ JVYT 2Py

Yaacov Dorchin, Window to the East, with Bird, 2011, iron and bronze, 148x124x31, collection of Amon Yariv, Tel Aviv
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29 Assi Meshullam, Vitraji Vulgarium, 2012, glass paint on transparency, variable dimensions
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31 Yael Balaban, The Third Boy, 2012, rapidograph on paper, 100x70
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Yael Balaban, Terrible Beauty Was Born, 2012, rapidograph and watercolor on paper, diptych, 100x151
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110x75 71 %Y 0101 ,2012 7y awiT v, 1aba by

Yael Balaban, The Seventh Boy, 2012, rapidograph on paper, 110x75

110x75,1™1 %Y T ,2012 71wyt Ayan Jaba by

Yael Balaban, The Tenth Boy, 2012, rapidograph on paper, 110x75
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210x160 72 5¥ ¥ya¥ 070N AW 97, WK, pI7MpKR 0w ,2012,0"15 581 AP K

Itai Kaminer, Inspector Generals, 2012, oil, acrylic, gouache, oil crayon and paint spray on canvas, 210x160

< 1745x142.5,715Y Y2y 00N AW L WKL, PIPMIPR DWW ,2012 511217, 1P MK

Itai Kaminer, Robocop, 2012, oil, acrylic, gouache, oil crayon and paint spray on canvas, 174.5x142.5




M

244X244 1120077, UPT Sy Suanun P’LJ’WPK ,JAW,2010,N72N1D 7770310 Ny Tyl

Na'ama Atai, Auction, 2012, oil, acrylic and mortar on plywood, diptych, 244x244
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1112 NyH? fOIX,150X185 ,72 Sy MW ,2006,17777°YiT N1 ,[NN2

Boyan Lozanov, City Hall, 2006, oil on canvas, 150x185, collection of Yifat Gurion

140x180 725y 1w 2006, (77111172 718 Sy) a5y 182

Boyan Lozanov, The Crucifixion (after Griinewald), 2006, oil on canvas, 140x180
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125x150 729y 10w ,2006 , (*0YY 1p17T) M50, j8ma

Boyan Lozanov, Sailor (Self-Portrait), 2006, oil on canvas, 125x150

170x70,72 %V 10w 2011, ¥11wn I8N

Boyan Lozanov, Mad Man, 2011, oil on canvas, 170x70
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120x100,72 5y p"9™pK ,2012,172110 SW TIYywa NWp Tmw Inox

Esther Schneider, Rainbow in Cherub’s Hair, 2012, acrylic on canvas, 120x100
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Ruti Ben-Yaacov

60X60, 715y 1w ,2011, 1117

Anger, 2011, oil on canvas, 60x60

50X65 1M1 9y DM yay ,2011,n9%

Lilith, 2011, watercolor on paper, 50x65

30x41 7M1 DY 1MIPK 17T ,2004 719103 110

Blue Wind, 2004, Ecoline ink on paper, 30x41

30x42 ,0™M 5y 17,2011 79 may

Answer Me, 2011, ink on paper, 30x42

20X25.5 7M1 9y 17,2004 ,TW

Demon, 2004, ink on paper, 20x25.5

20X25.5 7M1 9y 177 ,2004 7wy 197

Child and Demon, 2004, ink on paper, 20x25.5

25.5X35 7M1 9y 17,2012 ,1197Y 189D

Night Butterfly, 2012, ink on paper, 25.5x35

24x32 M9y 17,2011 ,5Kno

Samael, 2011, ink on paper, 24x32

24x32 A %y 17,2011 ,5Kno/w T

Samael’s [Left] Hand, 2011, ink on paper, 24x32

X3 15x21 1T VAR 1™ 5y 17,2012 ,117I0W N1inn

. Black Outlines, 2012, ink on paper, four units, 15x21 each
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244X122 ,0p™7 Sy M™wyn yayl yay uoan ,JJPW,2012 ,AN0DK Ny Myl

Na'ama Atai, E S T E R, 2012, oil, spray paint and industrial paint on plywood, 244x122

150X106 05T YY "N™WYN Yyay1 MNw wiv 17T ,yay 001N ,p™7pK ,2012,713%10 Ny mya

Na'ama Atai, M AL K A, acrylic, spray paint, ink, black marker and industrial paint on a print, 150x106
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170x70, 725y 1w 2006 , (1777 78 Sy) myap1y jRma

Boyan Lozanov, Lucrezia (after Diirer), 2006, oil on canvas, 170x70

50X40 /P18 Sy aw 71,2012, ("9118 11 N1apya) 155 vt

Nightmare (after Henry Fuseli), 2012, oil crayon on Formica, 50x40
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85X140 ,JNWD Yy 1w ,2008 , 71Ny 0117y 101250 Nod

Pesach Slabosky, Eyes fo the Future, 2008, oil on linen, 85x140

147x90 ,JNWB %y AW ,2012,11p 7T 18717 ,7po1a5o nos
Pesach Slabosky, Dragon Upended, 2012, oil on linen, 147x90
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111x100,JNWD Yy 19w ,2005 ,]171851p ,1pD1250 Nob
Pesach Slabosky, Kupferman, 2005, oil on linen, 111x100

T 93 122x71x12 1270 NN P Nws Yy 1w ,2012,%3 n1m1Y 1po1abo nos

Pesach Slabosky, Wave Tablets, 2012, oil on linen and barrel hoops, diptych, 122x71x12 each unit
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100X100, D197 ™1 Sy 117101973, Y¥NKA IKIN 011,'Y1217R0 1y 100x100, MYy ™1 Yy 11an 1971510 o SY121IRND Y

67 Zvi Meirovitch, Landscape Illuminated in Its Midst, 1973, oil pastel on photo paper, 100x100 Zvi Meirovitch, Blue Day, 1974, oil pastel on photo paper, 100x100 66




100x100,0157Y 7™ 5y 71118 ,(10.11.1974) 1974, 71N ARIT 11N, PI211KN" 1y 100X100, D177 1™ 5y TTI8,1974 ,277TY T1K OV T17Y ,PI21Kn 1y

69 Zvi Meirovitch, The Last Picutre, 1974 (10.11.1974), oil pastel on photo paper, 100x100 Zvi Meirovitch, Painting with Yellow Light, 1974, oil pastel on photo paper, 100x100 68
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X" 75X60 ,6-1 0787 ,111731K 1™ 5y 12511Mw 0mdyn 2012, 5Kknw T 107'¥11p ,17ARTMp0 pod byt ann 85X50X85 ,ITYIWN f13ANa TINW [1aKp 2012, (YXnw 715 107'¥11p) 1"aKMpo nnbyn pod dxiyt arn

Aim7Beiielle Liiski, Scriabin, Left-Hand Concerto, 2012, black & white photographs on archival paper, pages 1-6, 75x60 each Aim Deiielle Liiski, Scriabin Camera (Left-Hand Concerto), 2012, black Kappa hexagon, 85x50x85 70
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170 1213,N27IYN TP 1303 L™K 2012, Y1511 Hya ,nS5wn ox
77 Assi Meshullam, Baal HaLoa, 2012, mixed media object, height 170
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105X73 71737 7™ 5y 1T npatma mbyn 2011, (1) oxYa 1 wn

Moshe Ninio, Glass (1I), 2011, photograph, inkjet print on archival paper, 105x73
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Participating Artists

Na'ama Atai [pp. 40, 61]

Born in 1988, lives and works in Tel Aviv

Guy Avital

Born in 1973, lives and works in Tel Aviv

Yael Balaban

Born in 1958 in Moscow, immigrated to Israel in 1972, lives and works in Haifa

Ruthi Ben-Yaacov

Born in 1971, lives and works in Tel Aviv

Yaacov Dorchin
Born in 1946, lives and works on Kibbutz Kfar-Hahoresh

Itai Kaminer

Born in 1976, lives and works in Tel Aviv

Boyan (Lozanov)

Born in 1975 in Bulgaria, immigrated to Israel in 1997, lives and works in Tel Aviv

Aim Deiielle Liiski

Born in 1951, lives and works in Tel Aviv

Zvi Meirovitch
Born in 1911 in Poland, immigrated to Israel in 1934, died in Haifa in 1974

Assi Meshullam

Born in 1975, lives and works in Tel Aviv

Moshe Ninio

Born in 1953, lives and works in Tel Aviv

Pesach Slabosky
Born in 1947 in Detroit, Michigan, immigrated to Israel in 1978, lives and works

in Jerusalem

Avinoam Sternheim

Born in 1983, lives and works in Tel Aviv

Esther Schneider

Born in 1978 in Moscow, immigrated to Israel in 1979, lives and works in Tel Aviv
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70X50 17T NP2 08T ,yay mY¥n ,2012, 070 NIYRWR (119101778, 10K 1w

Gilad Ophir, Philosophy: The Meaning of Life, 2012, color photograph, inkjet print, 70x50

Ny Sy pompK,2011-12, 073100y Sy 91y 1IN Ty

Gilad Opbhir, Painting on Newspapers, 2011-12, acrylic on newspaper
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Plato's dark horse also embodies the qualities of the trial
we associate with the left hand, an experience involving
thought (and the challenge of writing) born of seduction
and followed by a fall. The dark horse of philosophy must
thus be considered in relation to, yet also in distinction
from, the other winged creatures — the angels Lucifer and
Samael, whose fall creates spheres of action and clears
space for new forms of thought. And so we return once
again to the following question: does this (left-handed)
thought have the power to become as strong as steel? The

power to become political?

A Note on the Politics of the Left Hand

We live in an age in which the term "left" has lost much
of its value. In this exhibition, we inquire into "what is left
of the left." The demonic genealogy endows the concept
of the "left" with a different kind of force and validity;
it glosses over the distinction between good and evil
in order to raise another question, one concerning the
sources of creation (chaos/disorder), and engages with
another aspect, or another side (sitra achra), of the human
experience. The left hand is related to wonder and doubt,
yet also to anger and severe judgment. What is at stake
here is not merely criticism for its own sake, or a dialectic
of destruction and construction. We have seen that the left
hand also gives rise to abundance and influence, occlusion
and contradiction, inversion and exaggeration; it shapes a

syntax of opening up, projection, and insistent lingering

in the world. The left represents power and presence; we
are thus concerned neither with the "melancholy of the
left" — that is, with the process of wallowing in a poetics
and politics of grief and sorrow (detachment, renunciation,
aesthetic play)” — nor with the fetishism of the sensitive
soul. Quite on the contrary, the left hand represents a
return to (defective) materiality and to abundance (an
opening up onto lack). Yet above all, this hand represents
the necessity of action, for the act of banishment (the
fall, the expulsion) also determines Man's mission (path,
orientation) in the world.

To put it differently: can the experience of the left
hand also give rise to a radical conception of redemption?
Does the model of demonic thought and action also involve
a suitable formulation of the question of justice? This
question obviously has clear roots in tradition,® which
associates "the other side" with a Messianic dialectic and
with the concept of redemption (tikun olamot).

Yet the transition from the domain of judgment to
the domain of justice is not obvious,’ and involves
eschatological complications (judgment brings about the
end of the world, and hastens its redemption through this
process of destruction). The question of justice cannot
therefore be separated from that of power (the sacred, the
divine/Satanic).”® Yet what we are interested in borrowing
from the realm of tradition is not the destructive program
for redeeming the world — for the left side is also that of

important covenants, which may be described as humanist.

In this realm, Man has no accomplice closer that Satan —
who, like him, tasted the taste of the Fall and is intimately
familiar with the torment of existence, who provides him
with knowledge and technique, and who teaches him the
art of multiplicity and cunning.

This is, perhaps, where the other side of politics lies — a
politics that illuminates the other's face from behind, and
which does not turn away from defects, problems, and
obstacles, while seeing things in the necessity of being.

A final note: "The Left Hand" project expresses an
interest in the theological residues embedded in art, and
is concerned with ritual images, (left-handed) figures of
divinity, and subversions of the sacred. This interest in the

"religious” image of the left hand, however, is secondary

to this exhibition. Within this framework, the left hand
represents, above all, a model for thought and action in
the field of artmaking. Yet it is not taken to represent a
stable stance or picture, but rather stands for movement
and the opening up of images. We thus take no interest
in crude interpretations of artworks based on categories
such as "religion and secularism," "heresy and faith," or
"good and evil." As the contemporary world teachers us,
the very places where traditions decline and symbols are
shattered, as well as the related processes of fragmentation,
rejection, rupture and their vestiges, gives rise to new,
radical models and concepts concerning the question of

human experience and the human trial.
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See Walter Benjamin's comments on "the melancholy of the Left" — the melancholy decline of avant-garde literature (and art) in Germany,
its detachment and its loss of interest in the political in its own right, in "Linke Melancholie: Zu Erich Késtners neuem Gedichtbuch Kritiken
und Rezensionen," Gesammelte Werke, III (Frankfurt am Main: Suhrkamp, 1991), pp. 279-283.

This affinity between the left and Messianic thought is clearly given expression in the Sabbatean tradition, where the abysses of the sitra
achra are viewed as a sphere of quintessential Messianic activity (the repairing of the "peel" and the creation of sparks). The Messiah's
soul is considered to be inferior and to dwell among the souls of the lower world (akev), leading to an equation (according to the numeric
values assigned to Hebrew letters) between nahash (snake) and mashiach (messiah).

Walter Benjamin makes this point in his essay about Karl Krauss. Benjamin describes the leap from the realm of stern, destructive judgment
to the realm of justice (the healing of the distorted relations between men) as "the Jewish leap of death.” Walter Benjamin, "Karl Krauss,"
in Reflections: Essays, Aphorisms, Autobiographical Writings, trans. Edmund Jephcott (New York: Harcourt Brace Jovanovich, 1978).

10 Here too we turn to Benjamin's reservations concerning the critique of power, and especially to the difficult and fascinating discussion

concerning divine power (géttliche Gewalt), which he relates to justice (justice, in its eschatological sense, is associated with terrible violence,
which does not involve the spilling of blood yet which destroys all that exists). See Walter Benjamin, Zur Kritik der Gewalt und Andere
Ausaetze (Towards a Critique of Power and Other Writings] (Frankfurt am Main: Suhrkamp, 1971), and Jacques Derrida, “Force of Law,”
trans. Mary Quaintance, in Deconstruction and the Possibility of Justice, eds. Drucilla Cornell, Michael Rosenfeld, and David Gray Carlson
(New York: Routledge, 1992), pp. 3-67.
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artistic action (as well as writing) are catapulted into the
realm of the abyss, of wondering, and of disorder.

It is worth repeating that the left hand is not only a
theme, but also a method. The left hand charts a path, a
template, a type of trial. The experience, in this case, is also
a form of action — an idea that must be elaborated upon:
the left hand has always been considered in terms of its
action in the world of matter, since it signifies movement,
a gesture, material action (creation or destruction). Yet
the action performed by the left hand also constitutes an
introduction, a prologue to all knowledge. The operation
of the left hand opens up onto new expanses of thought,
since its action does not constitute an afterthought but
rather creates the realm of thought. The gesture of the
left hand describes a certain orientation in the world,
and in this sense its action precedes the existence of any
"template.” In this context, we return to the story of the
expulsion from Eden (the Fall of Man): Satan incites Man
to perform a gesture of taking and exaggeration (to also
take the fruit of the Tree of Knowledge) based on a form
of mimetic desire (the promise "and ye shall be as gods"),
and thus provides Man with knowledge concerning the
order of things. Man is exiled into the world, where he gains
experience (the ability to think, self-reflexivity, knowledge
about things). The action of the left hand (incitement,
taking, exaggeration) creates (in the process of the Fall)
a sphere where thought may situate itself, act, and err.
The left hand thus defines the evolution of thought and
knowledge in terms of seduction, temptation, cunning,
and (self) knowledge.

The precedence of action over thought, however,

also gives rise to practical questions,” for the knowledge
provided by Satan is practical knowledge. Following his
trial and Fall, Man no longer names God's creatures (as he
did in the Garden of Eden), but rather exploits them for
practical, functional ends. From now on, things are done
for a purpose: "To what end?" ? The syntax of functionalism,
moreover, also alludes to the open-endedness of the world,
for nothing is more open-ended than the manner in which
we use things.*

The left hand thus gives rise to both a trial and to an
experience involving temptation and knowledge, which are
supplemented by the syntax of action and functionalism.
And where does all of this lead? We learn that the left
hand disrupts and corrupts, removes things from the
original context of Creation and places them within a new
order (this is the pshat, or straightforward explanation:
the left hand creates by corrupting the divinely created
original). Yet such an assumption implies that the left hand
operates simultaneously in the realms of practice and
theory, action and thought. In the domain of Satan, action
is an introduction to thought (knowledge, self-reflexivity),
while thought acts (disrupts, shatters, overturns).

The domain of Satan must thus be understood as an
intermediate domain — a third domain located between
the first (theory) and the second (practice), and involving
movement and play. And this movement, which is the
basis of experience, is always plural (Satan offers a range of
possibilities, paths, actions, powers, forms, and images).

And so we continue to pursue the following question:
does the left hand possess the power to move from an order

based on a charted path and course of action, gesture and

This argument is at the basis of Immanuel Kant's essay "What Does It Mean to Orient Oneself in Thinking?" See: Immanuel Kant: Critical

Assessments, eds. Ruth Chadwick and Clive Cazeaux (New York & London: Routledge, 1992).

Cf. Martin Heidegger's comments on the syntax of availability and functionalism, "what-for" (um-zu), which delineates the degeneration of

being and its decline into the cycles of the everyday: Martin Heidegger, Sein und Zeit (Tiibingen: Max Niemeyer Verlag, 1993), pp. 66-72.

On the "functional arts" and the manner in which functionalism (modes of doing) may constitute a subversive, abundant mechanism of

action beyond all functional social schemes, see also Michel de Certeau, The Practice of Everyday Life, trans. Steven Rendall (Berkeley, CA:

University of California Press, 1984). A similar argument was already made by Socrates in The Phaedrus, which will be discussed below.
See Plato, The Phaedrus, trans. Benjamin Jowett (New York: Dover, 1993).
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estrangement, fragmentation and rupture, inversion and
exaggeration, to a systematic order? We have now learned
that the left side is also shaped by a syntax of pragmatic
goals and functionalism. The trial to which Satan puts Man
is not a one-time affair. On the contrary, it endows Man
with the capacity for thought (knowledge and cunning)
as a tool (a technique). What begins as a gesture (the first
temptation) and event (the Original Sin) becomes a cycle
(repetition, return). In other words, every thought relates
back to the trial, or experience, of the left hand - which
has been transformed into a recurrent cycle, a template. Is
this not also the secret of dialectics, the (demonic, tragic)
syntax of negation and sublation (Aufhebung)? We have
chosen to examine this outline of a left-handed experience,
or trial — that is, the embodiment of thought in matter
and as form —in the realm of art. Within this framework,
the field of the artwork itself becomes one of trials and
experiments.

We will now turn to examine this concept in the culture
of philosophy by returning to Plato — the enemy of artists,
the one who betrayed his teacher, the seducer, the informer,
the one who takes dictation, the master of dialogues.’ In
the Phaedrus, which is concerned with the distortion of
desire and the transcendence of the soul, Socrates discusses
the "left-hand" aspects of thought. These aspects are first
alluded to by Phaedrus's left hand, with which he attempts
to conceal Lysias' speech — thus seducing Socrates and
provoking him to think. Phaedrus's gesture (the gesture
of the left-hand) represents a seductive thought (a left-
handed thought), which gives rise to the Platonic dialogue
(welcome to philosophy!). Socrates wants to hear Lysias'
discourse against love, in which Lysias argues that love

provokes jealously, leads to resentment and disagreements,

5

and distances friends. Since love resides in the body, Lysias
claims, it is ephemeral and fated to pass. What the left hand
conceals, in this case, is the discourse about the left — a
discourse concerning the destructive nature of mimetic
desire. Socrates listens and responds with his own sermon
on the evils of love that arises from desire, and thus leads
to promiscuity and immorality.

Love seeks out the body, whose demands are irrational.
Desire is thus a kind of illness, a folly and a necessity.
Socrates describes the lover as a jealous, resentful, fearful
man. Yet the dialogue does not end here, for Socrates is
subsequently struck by a revelation, a divine sign indicating
that he wrongly maligned the reputation of Eros. He
consequently retracts from his first speech, which he
describes as both "foolish" and "impious" (what healthy
irony is to be found in this statement, and this is not the
only instance of such irony in this philosophical "play").

Socrates now turns to deliver a second, corrected sermon
in favor of love, in which the soul is likened to a chariot
driven by two winged horses. The winged soul soars
upwards and thus exists consistently and insistently outside
the body; traversing the whole heaven, it is capable of
perceiving Truth. At times, however, it is pulled downwards
by a dark, evil horse; its wings are torn from it and it drops
to the ground, where it is reincarnated once again as a
body. The body of desire is the body of the dark horse, "a
crooked lumbering animal, put together anyhow; he has a
short thick neck; he is flat-faced and of a dark color, with
grey eyes and blood-red complexion; the mate of insolence
and pride, shag-eared and deaf, hardly yielding to whip
and spur."® The dark horse is not handsome, and its form
is distorted; it disrupts the existing order and represents

promiscuity, and in this sense embodies the trial.

In The Book of Zohar, Satan is described as an informer, one who is constantly playing rhetorical tricks. Informing involves the revelation

of a secret, which in this case is the secret of the Tree of Knowledge and the secret (the lie) of God, who prohibited Man, upon threat of

death, from eating the fruit of the Tree of Knowledge. Plato similarly informs on/about Socrates: he gives him form in a language that

writes him as a character (an illusion), while informing us about his thoughts, conversations, and secrets.

®  Phaedrus, see f.n. 4 above, ibid.
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the problem of form, representation, matter, space, light,
image and figure, abstraction, and various schemas. Art,
in this context, is studied in terms of its affinity with the
tradition of revelation, ritual, and Jewish law, or hallakah
(specifically, the prohibition against idol worship), and
with the question of the body and of creaturehood (man,
animals).

"The left hand" is a mode of thinking, acting out, and
writing the question of art. Its trajectory unfolds on the
"other side" - that is, it is shaped by inversion, hyperbole,
occlusion, and contradictions (the same elements underlying
our confrontation with the "other," which involves radical
change, distortion, fragmentation and estrangement). This
exhibition is thus not concerned with representations of
Satan or of evil in art. What we are interested in is the
experience itself — experience in its demonic sense. In
Hebrew, the word for this kind of experience (nisayon) is
also the word for experiment and attempt. It thus implies
an acquisition of knowledge that arises from temptation
and begins with a test (with "being tried"), while leading
to the acquisition of knowledge and critical faculties that
shape a new form of experience.

The artworks featured in this exhibition may thus be
thought of as interpretations of, experiments with, or
dialogues with the concept of "the left hand." Extending a
"left hand" to the participating artists, we sealed a covenant
with them. This demonic covenant — which is based on
temptation, cunning, transformation, contradiction, and
criticism — is one dependent on the weaving and unraveling
of various associations. Some of the works assembled in
this exhibition respond to its thematic framework through a
concern with demonic bodies (a falling angel, Satan, Lilith,
the accused). Others relate to some of the fundamental
associations of the "left hand" - the abyss, the emanation
of matter, the "peel” or evil or impure force, illumination,
the (evil) image. Then, of course, there are those artworks
that refuse to undergo such a trial.

We have divided these works into four sections

representative of the four faculties: Falling (Winged
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Creatures); The Accuser/d; Liliths; Image, Evil; and an
intermediate group called The Midrash of the Windows.
The works in each of these groups engage with the ideas
associated with the "left hand" through a demonic dialogue
— that is, a dialogue that is self-contradictory, creative yet
mimetic, desirous of the other, simultaneously destructive
and productive. These sections obviously entertain various
affinities with each other by adding or detracting from,
and elaborating upon or interrupting, one another. Each
section, moreover, is obviously also shaped by the internal
dialogue between the various artworks it contains. Some
of the affinities between the works are implicit and involve
contradiction , while others are clearly evident. Each one
of the four sections also probes the question of space,
perceiving and examining it as it collapses and opens,
ascends precipitously, spreads out symmetrically, cyclically
repeats itself, or turns back upon itself.

This exhibition is part of an initiative (for Satan is also
an initiatior, and the "left hand" gives rise both to various
initiatives and to lust). What is at stake here is thus not
merely an encounter (in the innocent sense) between
"theory" and artmaking; rather, theory itself is put on
trial, and becomes the "fruit of an experience.” It should
also be noted that the written sections of this book — the
introductory chapters and the interpretative discussions
of the different works — are all inflected by the "left hand."
The writing itself is marked by exaggeration and omission,
contradiction and inversion — for writing with "the left
hand" is never shaped by over-confidence, but rather by
a (sober) form of ecstasy, involvement, and proximity, as

well as by a deep engagement and concern.

Experience and Thought

And so, to begin with, how does one extend one's hand —
one's "left hand" - out to art?

The left hand, we repeat, is an amputated limb, a
stump, "the other side," an open-ended experience Yet
this experience (temptation, test) is first and foremost a

trial of thought. Thinking about the left hand infuses the

world with doubt, creates chaos, promotes the pondering of
various questions, and involves serious judgment (criticism,
valuation, rejection, dismissal, negation). Thinking about
the left hand is a charged, exaggerated form of thought
that is embedded in bodies and overflows with matter; it
is a winged form of thought (although these wings are all
chopped or drooping — the wings of fallen bodies).

What we are arguing is that the left hand is a "side,"
fundamental element, or aspect of thought. And thought
itself is experienced here "from the left side" — that is, from
the perspective of occlusion and inversion, distortion and
estrangement. At the same time, we examine the left hand
as the other hand of art, the second hand, the wrong hand,
the missing hand of painting. The art of the left hand is
defined in part by what is always missing from it — by an
abundant lack — and is filled with voids. The materials
associated with the left hand are similarly lacking (crude,
defective, clumsy), and are related to cycles of ascent and
emptying out, negation and affirmation, wonder and doubt.
The point, then, is to rethink the question of art from the
left side: to consider space in relation to the Fall (the sin, the
expulsion); matter in relation to abundance (fermentation
and secretion); form in relation to fragmentation; the image
in relation to a process of opening up; and light in relation
to spilling (the spilling of blood, the sacrifice). In this
context, thought itself becomes other.

Thinking and experiencing "on the left side" are related
to matter and lust (initiative, enterprise, activity). The
left hand has been traditionally related to the work of
Satan and considered to be the hand of destruction — an
unrestrained, devious hand.! The left hand is perceived as
crude and thought of in relation to the evil manifestations
of matter — secretions, fermentation, tumors; it gives rise

to defective bodies and maimed creatures. The left hand is

the source of matter, and the basis for all templates, forms,
and images. Thinking about art "from the left" thus also
means grasping the rupturing and disruption of templates
and schemas, the inversion of the image, the fragmentation
and distortion of form.

The left hand is the hand that wrecks, breaks, penetrates,
and overturns. It represents lack (everything created with
the left hand is imperfect, damaged). The power of the
left hand is thus associated with doubt, destruction, and
resistance. We may surmise its role as an outline (in play
and as a gesture: holding out one's hand) of a state of
crisis and of a critical stance. Yet can one also elaborate
a fortified (strong as steel, systematic) model of thought
associated with the left? Can an attempt made on the left
nevertheless involve a plan of action, repetition, a routine,
a stated goal? Does the left have any political validity? We
are exploring these questions in the field of art because art
endows thought with a bodily form, examines concepts in
relation to the syntax of the material world, and brings us
back to a concern with creation and revelation.

In attempting to elucidate the meaning of this project,
however, we cannot help but answer with multiple voices.
As already noted, we sought to examine the concept of
experience in its double sense (as a form of both temptation
and knowledge) and to do so through the prism of art —
thus engaging thought (and writing) in an experience of
inversion, exaggeration, and deviation. In this context, the
experience itself becomes "extreme" (that is, dependent
on extreme states). Yet this project is also concerned with
the experience in its own right — that is, with experiments
(in the alchemical sense of creating amalgams and fusing
together different schemas, combinations, and distillations
of materials); in this sense, it may be said to have a

quintessentially experimental dimension: thought and

The left hand as the hand of Satan, the hand that masturbates — that is, the hand or side of devious sexuality, is mentioned in The Interpretation

of Dreams — in a (fragmented, castrated) quote from an essay by Freud's student Hans Sachs concerning a dream dreamt by the German
Chancellor Otto von Bismarck; see The Standard Edition of the Complete Psychological Works of Sigmund Freud, Volume IV (1900), trans. and
ed. James Strachey (London: The Hogarth Press and the Institute of Psycho-Analysis, 1953), pp. 378-381.
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The Left Hand:

The Faculties of Satan and the Work of Art

Galili Shahar, Menachem Goldenberg

Prologue

"The left hand" is a limb detached from the body, a strong/
amputated arm. "The left hand" is a hand that thinks, writes,
notes, wrecks havoc, spills. "The left hand" is a form, a
template overflowing with matter. "The left hand" is a side,
the other side (sitra achra), the otherness of every side: it is
to the left of the right, and to the right of the left.

"The left hand" has a minor yet demonic history. It is the
hand of the devil, as is said, The vices of God are on the left.
This is the hand of Samael, the one blind to god, Satan, the
ousted angel, leader of the demons, whose wife is Lilith.
They are the ones who instigated the Fall, the stealing of
knowledge, the expulsion, the experience of bifurcation
and separation, and all of the world's troubles.

"The left hand" represents libidinal and creative urges
(yezer and yezira), impulses and seduction, whispering
and cunning, temptation and the stealing of the soul.
The realm of "the left hand" is the realm of trials and
tribulations. "The left hand" incites and decontextualizes
things, uproots, takes, plunders, decrees, rages. "The left
hand" is an invention and an illusion, a form of light and
of trompe l'oeil, innovation and destruction. Its heroes
are all fallen winged creatures, Samael, Lucifer, Icarus,
Mephistopheles.

It is from this side ("the left") that judgment flows, hence

the exaggeration and excess that destroy existing forms.

"The left hand" is the seat of lust, boldness, anger, rebellion.
This is where destructive judgment and criticism emanate
from. This side ("left") is the source of all harsh decrees.
This is where litigants, critics, and judges, the condemned
and the tortured, are all born.

"The left hand" is the source of the image, of all that is
evil. From it light flows, and it is the genesis of the visible,
the source of deceptive, seductive, illusory beauty. "The left
hand" is both the form of the image and its contents — the
imprint, the wealth of radiant, dark matter; it opens onto
an abyss where shells, fragments, and traces of color are
gathered. It is the seat of various wicked bodies, creatures,
animals. This is where the angels of destruction rule.

"The left hand" is also at the origin of all learning, of
all (stolen) knowledge, the path leading to all trials and

forms of experimentation.

Some Initial Thoughts About the Exhibition

"The Left Hand: The Faculties of Satan and the
Work of Art"

The exhibition "The Left Hand: The Faculties of Satan and
the Work of Art" is part of a research project centered on
the exploration and creation of foundational concepts
concerning art. "The left hand" is thus not only the theme or
subject of a group exhibition, but also a way, or "method,"

for examining the concept of art itself — including creation,
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Foreword

In his poetic vision The Marriage of Heaven and Hell (1790-1793), William Blake describes a unified
universe freed of the polarization between good and evil, the darkness of the material world and the
light of faith, a universe in which matter and physical desire are part of the divine order. According to
this radical perception of good and evil, which rebels against orthodoxy and the religious establishment,
heaven entertains a dynamic and unstable relationship with hell, its diametric opposite, since heaven
("good") is subject to order and to the law of reason, while hell ("evil") is free of repressive limits and
characterized by a near-Dionysian energy, power, and modes of action. In this marriage between
opposites that cannot exist without one another, energy eventually gains the upper hand.

Blake's concept of energy embodies the wisdom of Satan. Satan's rebellious, revolutionary spirit
is what motivates the desire to destroy the old (political and religious order), leading to a spiritual,
personal, and subjective journey inwards. This is the energy that catapults the soul on its quest for
truth, casting it into the world of experience and knowledge and anchoring it in the realm of the body;
as the embodiment of life, energy originates in the body, and this connection alone defines it as the
source of creation, artistic inspiration, and imagination.

Demonic thought in the spirit of Blake — human thought centered on man and on his experience
of the world — is at the heart of this exhibition, which is concerned with seduction and with the
undergoing of a trial, as well as with critical thinking and reflection. This urge-driven mode of thought
associated with the "left hand," the hand of Satan that undoes the existing world order and subverts
accepted conventions, the hand of sin and of revolution, of creation and of the imagination, the hand
of a tormenting inner conflict as well as of self-recognition and self-revelation.

This elusively dual quality is, to a large degree, a product of the Romantic period, which cast
Satan as a literary and artistic hero and revolutionary subjected to a tragic fate. This figure is familiar
from the seventeenth-century English poet John Milton's Paradise Lost, which served as a source of
inspiration for Romantic artists like Blake.

Milton transformed the theology of Satan into an epic of struggle and heroism, beginning with
his revolt against divine authority and ending with his fall into the heart of chaos. Stripping him of
his traditional, terrifying attributes, Milton presents Satan as human, while portraying his fall as the
embodiment of an uncontrollable urge for power and control, for the discovery and conquest of the

unknown.
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The transition to modernity expanded the horizons of the demonic epics that extend from the Classical
period (Homer's Iliad) to the Renaissance (Dante's Divine Comedy, Christopher Marlowe's Doctor Faustus)
to include contemporary models of thinking about the other, which center on a journey ending in the
recognition of an immanent otherness. The courage to recognize the demonization of the other and
the repression of the unfamiliar are already rooted in Milton's radical resistance to monarchy and to
the church establishment and in his critique of the non-egalitarian relations between social classes
and between men and women, as well as of European colonialism. The mode of thought associated
with the "left hand" is thus revealed in art during times of distress, in the course of wars, in places
suffering political, social, and religious oppression, in societies that exclude minorities and fear the
strange and unknown, in a world of material seduction and futuristic visions of fusion between man
and machine.

This exhibition is the demonic fruit of a dialogical struggle between Galili Shahar, a scholar of
literature, theology, and the Kabbalah and Menahem Goldenberg, a scholar of philosophy whose
research centers on aesthetics and the visual arts. This encounter has given rise to a visual essay
that enables us to explore the multifaceted philosophical, political, and cultural aspects of Satan and
his doubles in contemporary Israeli art. This study invites a different reading of, and gaze upon, a
significant number of artworks, while opening up onto a fertile dialogue between different academic
disciplines. For this, I would like to thank Shahar, Goldenberg, and all of the participating artists.

Thanks to the collectors who kindly lent works to the exhibition. Special thanks to Shalom Shpilman
and to the Shpilman Institute for supporting this exhibition catalogue, and to DAA Sports Marketing
for their support for the exhibition. Thanks to Dafna Graif for her meticulous design of this beautiful
catalogue; to Daphna Raz for editing the texts; and to Talya Halkin for her English translation.

Additional thanks go to Tel Aviv University President Professor Joseph Klepter, and to Mr. Motti
Cohen, the university's CEO, for their support for the gallery; to Professor Hannah Naveh, Dean of
the Faculty of the Arts, for her initiative and support for this exhibition; to Tucan Design Studio for

installing the exhibition; and to the gallery staff, Yossi Ambar and Sara Keller.

Irit Tal, Responsible Curator
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